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Introduction
Hi I’m Ved.  I’m a freelance portrait photographer based in New Delhi, 

India.  This book is a humble Thank You to my photography inspirations like 

David DuChemin, Joe McNally, Joey L, Chase Jarvis, Zack Arias, Peter Hurley 

and Mitchell Kanashkevich for being awesomely generous with sharing 

their knowledge with the world and the books they write.   I strongly 

suggest you start following their blogs and read their books.  You’ll be a 

wiser person reading what they have to say.  This is also an honest attempt 

at helping out a fellow traveller on this journey that’s so satisfying and yet 

keeps us wanting more.   

I have seen many enthusiast spending big bucks on their first DSLR and 

then soon after a matter of few months the enthusiasm goes away and the 

tool to make art becomes an art piece itself.  This is an attempt to keep you 

focussed on more important items to keep you hooked and stay longer on 

this marathon or journey. 

http://www.davidduchemin.com/
http://portfolio.joemcnally.com/
http://www.joeyl.com/
http://www.chasejarvis.com/
http://zackarias.com/
https://peterhurley.com/
http://www.mitchellkphotos.com/


It can get overwhelming at times but this art has given me a medium to lay out my emotions onto 

a photograph. I struggle a lot when trying to say something through images.  I know what I want to 

say, come close to how I want to say but the resistance beats the  hell out of me.  Some many 

times I just don’t know how to say something.  I know what’s building up inside me like a volcano 

but I don’t know how it’ll explode.  My soul starts to bleed because I fail to let it out. Sitting at my 

office desk my soul is hurting while I’m trying to work through the rat race for survival. 

The point is.  I’m with you.  I don’t intend to claim to be a photography guru but it’s just an 

attempt to help someone out there who’s just starting out and who desperately need these bits of 

info to get started on this wonderful journey.   I have and hopefully succeeded in not making it 

sound like another version of a manual but a start that will help you with the basics, think positive 

and make better decisions than buying more gear and hopefully get you to take better images.

website - www.vedupadhyay.com

email - info@vedupadhyay.com

http://www.vedupadhyay.com
mailto:info@vedupadhyay.com


You Don’t Need the DSLR. Not Yet.



David DuChemin says Gear is Good, Vision is Better.  It may be useful to have bigger and ‘better’ 

equipment but they will not guarantee you great images. Nothing will guarantee you great images 

no matter how loud they claim to.  You can improve your chances of getting them when you know 

why you want to create a certain image and how.  The ‘Why’ will be driven by your own vision, your 

own unique creative instinct and voice that belongs only to you.  The ‘How’ will be achieved by 

knowing the basic rules, settings, techniques and ideas that will  build the foundation of your true 

artistic potential.  After reaching a point everyone is at the same level if they’re just following the 

‘How’s.  What will separate you from million other photographers is ‘Why’.  Only you can interpret 

your unique voice that’s screaming to say something inside you.  Listen to that voice.  

We as beginners should work on moving our images from just snapshots to photographs that hold 

our viewer’s attention leaving them asking for more.  If the viewer stops and takes notice of what we 

want to show through our photographs we’re getting there.   

http://www.davidduchemin.com/
http://www.davidduchemin.com/


If we can’t tell the difference between a snapshot and a great image then maybe we should start 

from there.  Studying images as art and ask ourselves what’s in the photograph that’s holding my 

attention or what’s the first thing that attracted me in it and why.  Why did I get curious and stopped 

at this photograph only?  You don’t need the high end DSLR, medium format or the latest in-things 

mirrorless or whatever they’re called to do that.  Any basic point and shoot camera from 

manufacturers like Canon, Nikon, etc. will do for now.  So don’t kill yourself if you don’t have the 

money or the biggest gear.  Sky's the limit if you start spending on gear.  If you must, invest in books 

and tutorials.  I recommend Kelbyone and Creativelive for online learning material.  They’re the best 

in the business.

When you’re just starting out you need to start with knowing only three settings on your camera.  

The Aperture, Shutter Speed and the ISO.  You should have a basic understanding of what the 

various buttons do on your camera.



Specifically look for the buttons in the manual that let you adjust the Aperture, ISO and Shutter 

Speed manually.    Don’t stress over other million settings yet.  We’ll discuss these three basic 

settings in more detail in the next chapters.

Don’t forget it's just an equipment.  A tool.  You control it.  Don’t let the lust to get a new camera 

control you.  Once you get comfortable with the three basic settings and are able to decide what 

settings combo you need for these three without having to think too much you know you’re on the 

right path.  Practice so much that these technical details become second nature to you.   All said and 

done just hang tight.  It’ll be an exciting, frustrating, satisfying and tough journey.  All will be worth it. 

These emotions will never go away. The reasons will keep changing. This ‘constraint’ of not having 

the ‘better’ and ‘bigger’ camera will play with your mind.  It'll make you consider using your credit 

card often.  Whenever you feel like you’re getting weak read this blog post from David DuChemin 

and you should be back to your senses.  

http://davidduchemin.com/2013/07/the-power-of-constraint/




Three Camera Settings You Must 
Know



A ‘good’ photo will consist of a balance between these three settings.  Before we move further let 

me briefly touch on what makes a ‘good’ photo.  When I say good I mean a photo that’s nicely 

exposed.  It isn’t too dark nor too bright. A ‘good’ photo may be very subjective depending on the 

way viewer is looking at it.  So wanted to clear that out before someone out there start calling me 

name teaching me what really is a good photo.  Great images are great because they make the 

viewer see what they want them to see and not what viewer defines it to be.  Of Course, there is 

always a little bit of mystery, drama and intrigue left by great images leaving a bit of room for 

viewer’s interpretation but it’s not so big that the viewer isn’t able to connect with it and what the 

photographer is trying to say.  

Once you know what these three settings do individually, with practice changing them will become 

second nature to you and you’ll be able to focus on the photo in front of you rather than worrying 

about what f-stop (aperture) you should be at.   Let's take an example that helped me quickly learn 

what these three things mean for capturing a photo.  Thanks to Bryan Peterson for creating this 

analogy.  Imagine your camera being a room with only a window and read below.

http://www.bryanfpeterson.com/


Aperture - Generally these are noted as F numbers or f stops. You’ll notice them on your 

camera display as f3.5, f8, f1.8 etc.  If your camera is a room with only a window that’s letting in 

light then the window is the Aperture that allows the light to come into the room (camera).  

The bigger the window (aperture) the more light can come in.  



The only confusing part for you may be the numbers they are associated with.  Bigger window 

opening means lower F number and small window opening means bigger F number.   Try to 

remember them as rankings hierarchy.  Rank 1 is bigger than number 10 right?  Similarly f1.8 is 

bigger than f3.5 or f9 etc.  Small f number means lesser number of objects will be in focus in the 

image, bigger f number means more things in the image will be sharp and in focus.  More you open 

the window more light comes in.  Big window means you won’t have to keep it open for too long to 

fill the room with light.  If you can bear with me for one more analogy.  Think of Aperture as a tap 

that fills the room with light instead of water.  Bigger the tap the more light can be filled in the room 

with lesser amount of time.  Smaller tap will give you focussed steady stream of light but will take 

more time to fill the space with light asking you to keep the tap open for longer.  This amount of 

time that you need to keep the ‘tap’ open is called the shutter speed.





Shutter Speed - You now know that the window is your Aperture. Now the shutter speed is the 

duration for which the window or the ‘tap’ is going to stay open to allow the light to come into the 

room creating your picture.  It can be 1/1000th of a second and it can also be 5 seconds or even less. 

If you want to freeze an action you need the window to close as fast as it can with sufficient light to 

make the image.  You’d need slower shutter speed to show motion.  See example below.

Tip: If you’re wondering what your minimum shutter speed should be consider this.  If your lens focal length is 

18mm then your minimum shutter speed should be at 1/18.  If it’s 50mm, it should be 1/50.  Again, it’s just a rule 

that’s not cast on stone so you can break and play with it as and when needed.



Tip: If you’re 

wondering what 

your minimum 

shutter speed 

should be 

consider this.  If 

your lens focal 

length is 18mm 

then your 

minimum 

shutter speed 

should be at 

1/18.  If it’s 

50mm, it should 

be 1/50.  Again, 

it’s just a rule 

that’s not cast 

on stone so you 

can break and 

play with it as 

and when 

needed.



ISO - What does ISO stand for you ask?  I don’t know and I don’t care to be honest with the history 

behind it.  I know it wasn’t always called an ISO.  It was something like ASO or ASA.  Still doesn’t 

matter.  Google it if you’re interested in the theory but knowing what it does is more important than 

know what it stands for.

ISO is the extra helping hand when you need more light to make a picture.  Think of the ISO as the 

working light-bees like in image above that carry extra light into the room if the aperture is not big 

enough and shutter speed can not go any lower.  These are generally marked as ISO100, 200, 400, 

etc. on the camera.  Remember, the higher the number of Bees in the room the higher the amount 

of light but also higher is the noise as a result in your image.  Also known as the grains in the image.   

Less Bees Less noise.  These days most cameras go to higher ISOs and yet keep the noise or grain to 

the minimum.

Again, keep practicing until you can change these three settings without taking your camera off your 

eyes? 



Tip: When wondering if you should change the aperture, shutter speed or ISO, start with Aperture, then the 

shutter speed and then the ISO in that order.



Mind the Frame



Before you’re ready to pick up your camera and start shooting, here are a few ‘rules’ that you should 

keep in mind. Know about them, absorb them and then forget about them in a way that they 

become second nature to you.  Knowing about them will tell you why they work.  And then I say 

forget about them for two reasons.  One, so you don’t over-think and spend too much time finding 

the dials on the camera and worrying about getting it perfect while the events occur in front of you 

and two, so you can break the rule and tell a story the way your creative mind wants to convey.  

Knowing the rule is good but don’t always confine yourself within those ‘rules’.

Where you place your subjects, the elements or persons in your frame can make a difference in the 

way your viewer looks at the images.  So it’s important to know what’s generally the ‘better’ place to 

put your subject in the frame that will convey your story or message more effectively than just 

shooting in the dark and hoping someone feels connected when they look at the image.  Placing 

them in a certain point in the frame gives the subject a certain pull or attraction.



Tip: Every camera 

has a feature that 

adds grids (the 

vertical and 

horizontal lines) like 

the image on the left 

when you’re 

shooting.  Find the 

grids in settings and 

set it to stay on 

when taking 

pictures.  This will 

help you in placing 

the elements as per 

rule of thirds that 

you want to capture 

within the frame.



Rule of Thirds - It basically means placing your subject on one of the intersecting points (where the 

legs, hands and face of my friend above are) in the sketch above.  Subjects right in the middle of the 

frame may not look as appealing or may not have a visual pull.  But again, you may find images 

where the person is right in the middle of the frame and yet it’s stunning.  So play with the rule and 

see what’s working and why.  Generally they look better when they are not right in the middle.  Keep 

them slightly off the middle and there’s more room for the subject to play.  They start having a 

direction.  This is a topic that can have an entire book of its own.  When we start talking about the 

visual mass the topic starts to sound very scientific and way too technical.  So I’ll just say start with 

only knowing where to place your subject in the frame.  Play with different points.  See how the 

subject becomes small or large when you place the same subject on different points.  Take a sunset 

on a beach for example.  If the horizon in your frame is further up or on top third you are showing 

more of the sea and less of the sky.  You are emphasising on the sea more.  If you bring the horizon 

at the bottom third  you are emphasising on the sky.  Take any landscape as an example next time 

you go out and shoot and shoot them twice using this method and see how the feel of the image has 

changed by placing the horizon on different levels.



Tip: Whenever looking at 

a scene in your 

viewfinder or screen, 

take a quick glance at 

each corners of the 

image.  Sometimes we 

are focussed on the 

subject so much that we 

miss noticing the 

elements in the corners 

that may be distracting 

and may creep in later 

when you look at them in 

your camera back home.  

So look at each corner to 

make sure nothing 

unwanted is showing up 

and re-compose if 

needed.



Elements in the Frame - How you frame your image is important and equally important is what 

elements do you keep in your image.  Before you even start adding or removing elements from the 

frame ask yourself what are you wanting your viewer to look at.  Notice what’s available in front of 

you. Is there any object, person, color in the image that could be distracting and not helping the 

viewer?  If you’re trying to convey a warm feeling, are the colors in the frame warm or cool?  Warm 

colors would be orange, yellow etc and cool would be blue, green.  Is there too much contrast in the 

image.  Too much mix of everything makes it a noisy image.  Is there a juxtaposition in the image 

that you can play with?  For example an old lady with an infant or little kid.  An ancient monument in 

the middle of modern city.

Each element that you leave inside the frame should be in there because you chose to keep it.   I 

strongly recommend Mitchell Kanashkevich’s book the Color ebook which will help you understand 

how the colors of the elements and subjects in the image play out and affect the mood and feel of a 

photograph.

http://www.mitchellkphotos.com/ebooks.html


Capturing/Missing ‘the’ Moment - With regular practice there will come a time when you won’t 

have to even think about what aperture and shutter speed you should use.  Your mind will start 

doing the calculation at the backend while you’re looking at the scene and your fingers will start 

moving at the camera automatically.  I should mention something David DuChemin has explained it 

better in this blogpost here.  You’ll always miss some shots.  Don’t get too hung up on it and start 

feeling sorry for youself.  This is part of the process.  Know that you will miss a lot of images but be 

prepared to capture the ones that you can.  Be patient.  Keep your eyes and mind open.  Relax and 

go back to practice and enjoy what you’re doing.

http://davidduchemin.com/2012/10/on-missing-the-shot/




You’ll always miss some shots. Look around, there are other possibilities.



Make Conscious Decisions



When you share your image as a viewer what am I looking at? Is it something that’s catching my 

attention or making me confused? What are you pointing at?  I as a viewer don't want a  million things 

in the image crying for attention.  I'll lose interest quickly.   Can you make me feel the same way about 

the scene in the picture that made you stop and take notice?  What are you feeling about the place 

you're visiting.  Make notes.  Actual paper and pen notes.  It'll help.  Review these notes when you get 

back home.   You want to put a subject in the frame because you wanted to not because they 

happened to walk in.

What this means is there should be intent behind the images that you make.  It doesn’t  mean that 

your very first photo needs be perfect.  When we’re making something we start with a draft version. 

Then we continue to make changes and corrections until we’re happy with it.  But back of the mind 

we know which direction we want this to end and we continue to make changes to the draft until we 

know we got it.  Similarly treat your first few images as draft images with an intent towards making 

the image you have in  mind.  It may happen with the very first photo you take and it may not happen 

even after several tries.  Be flexible to the idea of moving on once you have exhausted all possibilities 

available for a photograph.  Try different angle, high, low, closer, further away etc.  There are several 

other images waiting too.



Keep your eyes and mind open looking for interesting things.  Things that will say something about 

the place you are visiting so that the person who's not there can see and feel it the same way you 

do.  Before you can make me feel the place ask yourself are you truly present there.  Before even 

taking out the camera walk around and feel the place.  Talk to it.  Notice the little things.  What's 

making it boring or beautiful? When you're out taking pictures and see something that catches your 

attention ask yourself what's the thing that attracted you that’s making you point the camera and 

capture it.  Was it the color, a person, the building, is there a juxtaposition or a combination of all or 

some of these elements?   Make conscious effort in each picture as to why you're taking that picture.  

Find out what are you feeling before you can make me feel about the place through your image.





Be patient -  When you have good idea about what constitutes a great image you’d sometimes find 

yourself frustrated with the images you’re making.  You’d hate them or become too cynical of them.  

Go easy on yourself.  Know that this phase will pass.  There will be moments when you know you’ve 

got a great image but those days will be far outnumbered by the days that’ll just leave you wanting 

more and frustrated.  Those days will make you doubt yourself and your ability.  You’ll feel like a 

fake.  A con trying to be an artist with capital A.   You’ll want to sell off your gear and go back to the 

desk job you have been grinding for past several years.  Your mind will start telling you your destiny 

is to grind until you retire on that office desk and die doing it.  You can’t make it.  Know that these 

days will come.  Your soul will feel suffocated while sitting in your office staring at the computer 

screen wondering and asking difficult questions.  Be patient.  Being aware of these thoughts will help 

you shrug them off and get back to work.  We all have one life.  It’s our only shot.   

I don’t know if I’ll ever be able to make an impact like Joe Mcnally but I know I want to keep trying.  

Not towards being another McNally for there will never be another McNally but towards being able 

to create images that’ll truly connect with the viewer and leave an impression that’ll last.  The only 

way towards that goal is to go back to work.



The office work is the fuel that feeds your passion.  Use it to keep the fuel burning but find time and 

way to create as many images as you can.  As The Bhagawat Geeta says You have a right to perform 

your prescribed duty, but you are not entitled to the fruits of action.  Your duty is to make 

photographs.  Find satisfaction in knowing that you didn’t spend away your weekends or days 

watching back to back episodes of your favorite TV show or scrolling through the facebook 

newsfeed.

Do not compare yourself with those who have an experience of over 30 years in the field grinding it 

day in and day out.  If you want to compare, compare the efforts they’re putting in on daily basis.  If 

you want to compete, compete on the effort.  You’re learning from them not competing with them.  

When you’re finding yourself comparing their images with yours ask yourself have you put in the 

same amount of hard work as they have in past week forget years.  Be patient. Allow yourself time 

to learn and go back to practice and learning on daily basis without pressure.



Light



When making photographs you’ll come across various types of lights.  Some you can control some 

you can’t.  The controlled lights are going to be the artificial lights that you can create using flashes 

or strobes the way you want and as many you want.  They’ll also require your to break the bank.  But 

the natural light is what going to be your best friend when you’re starting out.  You can’t control the 

way natural light behaves but you can certainly control and mould the way you approach making 

photographs.  About an hour after the sunrise and an hour before the sunset is set to be the golden 

hours of light.  It’s considered best time to make photographs because the light is  beautiful.  And it 

really is.  Don’t take anyone’s word for it.  Go and make photos in those times.  But that’s not to say 

that you can’t make photos in harsh noon light.  I recommend Natural Light by Mitchell Kanashkevich 

which is a wonderful book explaining how various days of light behave and affect the mood of an 

image.  Early morning and late evening lights are considered warm because they are soft and have a 

orange tint to it.  Read this book to go into learning in detail how they work.  Start with a subject, 

preferably a landscape or street, and shoot it in different lights of the day.  Compare the images and 

make notes how the scene changed from one light to another.  There’s no right or wrong here.  This 

is just to learn how light behaves in different time of the day and the effect it has on your subjects.

http://www.mitchellkphotos.com/blog/2012/04/25/natural-light-mastering-a-photographer%E2%80%99s-most-powerful-tool-my-latest-ebook/


This photo was 

taken in shade 

during harsh 

daylight time.  

No artificial 

lights were 

needed here.  

The light in 

shade worked 

like giant soft 

box.



This image 

was created 

using one 

flash light in a 

controlled 

environment 

where natural 

light did not 

play any part. 



Artificial Light. As you grow you’ll find  reasons to have better control over the light available for 

your images.  You can’t wait for the Sun to go down again or don’t have access to shade to create a 

soft light environment.  Depending on the kind of work you’re doing the amount of power in the 

light you need  may vary.  These days there are lights and cameras that can shoot in the middle of 

the day with bright sunlight and still completely dominate the scene.  Meaning they can make the 

noon look like evening.  When you’re starting out and dive into the world of artificial light starting 

with small lights.  Start with small flashes and get their basic understanding.  This is a topic that has 

its own entire library of books written on it but when you have started getting comfortable with 

observing generally how the available natural light behaves in your images and are now wanting to 

do studio environment portraiture or gain more control over the lights I strongly recommend you 

visit the Strobist blog by David Hobby.  This is the ultimate website for all flash light users and you 

won’t find any better wealth of information all at one place than this website.  All absolutely free 

thanks to super generous Mr. Hobby.  Do check it out.

http://strobist.blogspot.com/


Post Processing and Selection 
Process

You’re going to 

act like every 

image is 

important and 

find reasons to 

keep them.  

Here’s a tip. 

They’re not 

your baby!



Selection process - This is going to be one of the hardest part of your photo making.  You’ll shoot 

hundreds of images on a trip and as soon as you have them up on your computer the inclination 

would be to start finding reasons to keep all of them rather than chuck the bad ones.  Here’s a little 

tip. Start the review process after a week of downloading images in computer and backing up.  I have 

seen the difference in perspective.  You’ll come with a fresh perspective to the selection process and 

you’ll be able to differentiate between good and bad photos with fresh eyes.   I’ll quote you an 

incident and that might help you detach yourself from your images emotionally.  I’m sure you’ve 

heard of the great artist Picasso.  Once he visited a gallery that was showcasing the artwork of the 

genius.  The gallery owner was proudly  walking through the displays with the maestro.  Suddenly 

Picasso picked a knife and tore apart every single piece of the art that was on display.  Some how he 

hated what he was seeing.  He destroyed the work that he had created.  Great artists aren’t afraid to 

reject what they created if they don’t feel connected.  Don’t get too attached to your work.  Sure 

they’re a result of the labor you’ve put in but what you’ve created is past now.  Look for the next 

best image. 



So you took about five thousand images from the shoot.  Now it’s time to sit down and trash the bad 

ones.  I’d recommend Gavin Gough’s ebook The Photographer’s workflow using Lightroom.  This is 

the  best ebook I have read on Lightroom.  In the book he has given such a simple way to create your 

own factory-like processing units in Lightroom where images will come through the step 1 and will 

keep moving to the next step like conveyer belt in a factory. It’ll make your workflow smooth like a 

well oiled machine. The ideas in the book will make your workflow less messy and in order.  I know 

the suggestions have given my process order and helped me manage and post process my images 

more efficiently.  You may have your own process of marking the selects, applying copyright info, 

renaming and exporting them and if it suits you then stay with it but do check out the book if and 

when you can.

http://www.gavingough.com/photo-workflow/




It's good to take as many shots as possible but after you come back from the trip sit down and take 

time to do the selection process. When you're reviewing your pictures on the computer screen, ask 

yourself are these answering the questions above?  You'll learn this selection skill over time with 

practice so don't worry if you don't get it at the start.  Just keep trying.  For example if you've shot 

200 images on the trip aim to choose top 50.  Which ones would you select if you only could pick 50 

of the 200.  When you're down to 50 is there any top 5  you could pick?

When you sit down to select your best images don’t do that in the first go itself.  In the first round 

trash the ones that are really bad and are just not usable.  Like the ones where camera shook 

accidently or someone blinked. Have no mercy.  Don’t get too attached to your images.  You have to 

be your worst critic.  In the second round now that you only have the technically good images get 

down to the images that are working for you.  You have to recall what this shoot was about, what 

were your goals before going into that shoot and if the images on the screen doing what you 

intended to do.  If not, trash them.  The idea is to keep ONLY you best images.  You’re not going to 

use the bad ones and not going to display them anywhere so don’t fret deleting the ones you won’t 

ever use.



When you have finalized the best images from your trip or shoot.  Now you have to decide which 

ones do you want to display on your site, blog or instagram.  Aim to show only your best.  If you’re 

doing a blog about the shoot and trying to explain the process, it’s fine to show the bad ones.  But do 

NOT display the bad ones in your portfolio.  Only the best images there.  Like when you go out on a 

date you want to look Only your best right?  Would you like to wear a suit on a date with crappy 

shoes because you think nobody will notice?  Exactly.  Show only your best work.







Post Process - Post processing means giving your images finishing touches in image editing software 

that you’re using.  Don’t buy into the comments where some claim they don’t edit their images at all.  

That’s not true.  You will need to do some kind of post processing.  Contrast, Sharpness etc.  But don’

t over do it.  Editing doesn’t mean applying one hundred presets or settings on a single image.  Don’t 

go that route.  An important thing to remember while post processing your images is if it starts to 

look so obvious then you’re doing too much.  Sometimes we don’t know when to stop. If you’re not 

sure, add a little bit of contrasts etc. Walk away from the screen for a few min and come back if you’

ve spent too much time on the computer.  We continue to add a little too much saturation and 

colors.  We can be guilty of trying to use every option available in the software.  Just remember that 

if I as a viewer notice the post processing of the image more than what you were trying to show, 

then you have gone beyond the Stop limit.  With practice and noticing your inspirations’ work you’ll 

know when you have gone too far and when you have to stop.  



Every photographer has to do at least some kind of editing in post processing to complete the 

images. If your camera has the capability to shoot raw format, always shoot raw images.  Period.  If 

you don’t yet have that capability don’t fret.  You can live without raw for the moment so don’t 

worry.  Make this constraint your creative strength. That means you’ll have to capture the best 

image possible in the camera itself leaving not much to do in post processing.  When you arrive to a 

situation with that goal in mind you’ll be more conscious of your efforts and the images you’re about 

to  make.  You’ll think about every frame you shoot.



Study the Masters



Study. Not copy blindly.  When starting out it’s ok to copy to learn the skills and techniques that 

other photographers may have used to make the photos.  It’s ok to practice trying to dissect the 

steps and learn by doing it yourself all the technical steps but after some point you want to be using 

all that you learned copying the masters and bringing your own vision to life.  And that’s going to 

take time and perseverance.  Stay with it and it’ll reward you.  May be not with money but with 

personal satisfaction and giving you a sense of worth.

Study the masters.  I’d recommend reading blogs from David Duchemin, Chase Jarvis, Mitchell 

Kanashkevich, Joe McNally and many others that you’ll hear them talking about often.  They also 

have great collection of books and tutorials that you should check out.

Go through their portfolio and  make actual notes on a paper what elements of the image you liked.  

What is the first thing that caught your attention in the image and why?



What makes the image great?  Is there anything you could have done differently in the image?  

Remember, you’re not trying to find flaws in the photographs but trying to understand what the 

images are doing to you as viewer.  Are they telling the story that the photographer intended to tell?  

You’ll learn a great deal just browsing through the portfolio images and breaking down the images as 

to how the light is playing, where the light is coming from, why the photographer chose a particular 

light and color to tell the story.  Try and answer these questions to the best of your ability and you’ll 

learn a lot just by trying to find the answers.

Once in a while take a break from photography.  This is important to keep the water in your creative 

well fresh.  Read stuff  related to other than photography.  Read about the struggles of the writers.  I’

d like to strongly and highly recommend Steven Pressfield’s The War of Art  Read or practice some 

other form of art.  May be try your hands on clay art. Try to create you own photo frame.  Build 

something.  

http://www.stevenpressfield.com/the-war-of-art/


Get your hands dirty.  Engage in activities with same sense of freedom as we did when we were kids.  

We didn’t care if we were doing it right.  We just did it.  We drew, we made with clay because we 

just loved the process.  Indulge into something for fun with no attachment or fear of failure or 

embarrassment.  Go and embarrass yourself by making a hand made cartoon of yourself.

DON'T LOSE HEART.  The reason why this thing is worth the effort and time is because it's too damn 

hard and there's no end to the learning this skill.  Would you be attracted to it if it was easy?  So 

KEEP GOING.





Thank You!

I hope at least one of you who read this book found some value in what you read and had fun 

reading it.  The things that I shared in this book are all a compilation of all that I have learned from 

reading books, blogs, photographs and field experiences I have had so far.  I do see that staying 

consistent and patient with the craft has helped me progress and continue with my journey.  I realize 

there’s no destination on this journey and I thank God for that for it is not the destination but the 

journey and people we meet on the way that is the most beautiful thing about photography.  It has 

not only helped me grow as an  artist but as an individual too.  It has helped me see and I mean truly 

see and not just being a witness. My sincere hope is that you found the tools you need to start truly 

seeing too and a little bit of extra fuel to help you extend your journey a little longer.  I understand 

there will be occasions when I’d want to quit but I know there will also be moments that’ll give me 

much needed boost to brush off the dust and start walking again.  On yours  as well as my journey, 

we’ll find people who’ll try to put us down.  People who have no interest in what we’re doing and yet 

hating what we’re doing.  Be kind to them and ignore them for they help you see better.  



There will also be people who will be supportive when you’re down.  They’ll be your cheerleaders.  

Thank God for having them in your life.  They’re the much needed fuel when you’re down biting 

dust.  But ignore them too.  They’ll probably not be able to give you a true picture to keep you 

grounded.    Become your own critique.  Be honest with yourself.  Don’t be too harsh or too loving to 

the work you create.  Whatever you created is in past now.  Your best image is yet to come.

If you liked the book I’d be grateful if you shared it with your friends, peers and family and ask them 

to share it too.  Again, this is not intended to be a be all end all of photography but rather a humble 

attempt at helping my fellow men and women who are just starting out on this journey and I’m 

hoping some of the tips I shared will give them courage and confidence to continue.  Love.




